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Alphabetical order

Song

Back to black
Baggs Groove
Bewitched

Blue Bossa
Cantalouope
Center Piece Blues

Don't Get Around Much Anymore

Equinox

Flintstones

Footprints

Isn't she lovely

Just the two of Us

Let it Be

Mac The Knife

Make you feel my love
My little suede shoes
Seven Nations Army
Softly, As in a morning sunrise
Song for my father
Stand by me

Summertime

Sunny

There will never be another you
Twisted

Watermelon Man

Style
Rock

Blues

Ballade

Latin

Straight

Blues

Blues
Swing
Waltz
pop
Pop
Pop
Swing
Pop
Latin
Rock

Latin

Rock
Swing/
Ballade

pop

Blues
Straight

Swing

swing

Swing



Style order

Song Style

Bewitched Ballade

Baggs Groove Blues

Center Piece Blues Blues

Equinox Blues

Twisted Blues

Blue Bossa Latin

My little suede shoes Latin

Song for my father Latin

Isn't she lovely pop

Just the two of Us Pop

Let it Be Pop

Make you feel my love Pop

Sunny pop

Back to black Rock

Seven Nations Army Rock

Stand by me Rock

Cantalouope Straight

Watermelon Man Straight

Don't Get Around Much Anymore Swing

Flintstones Swing

Mac The Knife Swing

Softly, As in a morning sunrise swing

There will never be another you Swing
Swing/

Summertime Ballade

Footprints Waltz
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Back to black

Music by Amy Winehouse
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Bags' Groove

Milt Jackson
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©1958 (Renewed 1986) Reecie Music. International Copyright Secured. All Rights Reserved. Used by Permission

Bags' Groove is a 12-bar blues with a repeating motific melody that doesn't change to match the chords.

This was originally played as a medium-slow swing.

For your use
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Supplemental Material - Bags' Groove

Sample Piano Voicings

Basic 3-note voicings Rootless voicings
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Blue BOSSa Kenny Dorham

Medium-Up Bossa
/=160 C 6 (As played by Joe Henderson)
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Cantaloupe Island

Piano LEAD
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'® > 11. Cantaloupe Island — @

PLAY 7 CHORUSES ( J = 96) By Herbie Hancock

hrases. Use the F blues scale throughout, but listen!

Master the Db7(+4) chord scale. This is just 4-bar p
-like phrases to create excitement.

Play in a rockish manner using high register and short, staccato
Famous Recording: Herbie Hancock (Blue Note CD B21Y-84175)
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NOTE: In soloing, the second chord/scale could be Db7+4 (Db Eb F G# Ab Bb Cb Db).

Copyright ©1975 By Hancock Music Co., New York, NY. This Arrangement Copyright ©1991 By Hancock Music Co.
All Rights Reserved International Copyright Secured ~ Used By Permission
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CANTALOUPE ISLAND

JAZZ-ROCK HERBIE HANCOCK
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. Cold Duck Time
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©1969 Hargrove Music Corp. Copyright Renewed and Assigned to Seventh House Ltd. All Rights Reserved. Used by Permission.
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Cold Duck Time has a 12-bar form, but it does not use the typical 12-bar blues chord progression.
It was originally played with a straight-eighth feel.

For your use
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Supplemental Material - Cold Duck Time

Sample Piano Voicings

Basic 3-note voicings Rootless voicings
7 7
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Cm’ John Coltrane
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©1977 Jowcol Music Co. All Rights Reserved. Used by Permission.

Equinox is a 12-bar minor blues. It was originally played with a slow swing feel.

For your use




Supplemntal Material - Equinox

Sample Piano Voicings
Basic 3-note voicings

Rootless voicings

20

7 7 7 7
Cw'  Fm AV G Cwm’ Fw’ Ab G
’? 3
| f an | | b aw
D e bo bo o : :
O o O
b o b8 LK | 8 g
4O [ |V r O P
hdl O DO P2 ¢ ) ~F
4 O 1
O 7O P
b3 b7 b7 b7 9 5 5 £5
b7 b3 3 3 b7 b3 3 3
1 i 1 1 b3 b7 b7 b7
Useful scales
. . . . . 7
C Dorian (Cw’)  C Blues Scale AP Mixolydian  (A¥) G Mixolydian (G’)
] nbobe o O
P A | 1 1 hey 7O 7 o O 7
Y 4% by O | hen € [ by OV P ¢ B
jfan ) i o O 7Y | ey Mgy ¥ X & Rdhd PGl O N
ANV ey ¥ 7 hey €© VT W27 ~¥
v 0 OVV OVV "
1 2 B34 56 b7 1 1 b34 b5 5 b7 1 1 23 4 56 b7 1 1 2 3 45 64 1
Sample Bass Lines
(Head) Cmi" Fm’
| A | | | ' | A | | | | o~ I
0 1 Il 1y | | | | | | JAY 1 | | | - - - ) |
7 'g'."T[, R " —— '[ i ™ M m —-— i—r_{ 7 r r :L' J =
11 1 5 b7 1 1 1 1 b3 1 1 2 4
7
Cmi Ab7 G’ Cwm
! AN | | | [ | | .
| | T | | I\7 )i I { i }
ii- h .T O i- i‘_“j [ A (7] ] P
N— — [ ® ) P é ot
1 1 1 1 1 1 1 1 5 b7
(Solo) C:N\I7 FM|7
| ® b | |
)b —F- .;_P_F—P— —— — — J_F‘P—FQ——P—F?KF
Z " b g i } E Jl I T T T i % { r J ={ I i I ] { i |l |L f
1 2 b3 4 5 6 b7 7 1 b7 5 b3 1 5 1 b3 1 2 b3 2 1 b7 6 b6
7
Cwm Ab7 G’ Cwm’
| \ , | - . 4 | |
e e e e e e e
S e e e e e
u | 1 LA — 1 1 L E—
I b7 6 b7 1 b3 5 b3 12 3 1 1 b7 b6 5 1 b3 5 b3 1 5 b3 2
Guitar Voicings
Cwm' Fm’ Ab7 G’
X o—— X — _— _m—
$[e1 3¢ P[P0 8Ffr. G[S[0® 4fr ¢[8[ 06 3f

® ® ®




/00.

! ’
. 4 ) ‘ DALDON »
i | A 8§ X X NS BEE N R EERG N B0
L INL. E N Z2ERANVERS N R Yy RV 1
TE AV P VRN f ALl CENDEN BN BRI ENS L
AT TEANME ENATARL LT AR N RT3 A

LB G G T R GS Gl P

: : ;/"L %

| 1 Nenr
Boly) W Gl T (LBHG G G F Il(f By

7 7 7 r-4 o - =
) ., & —
= : =
1 | | 1;7
= EE = et ==
o~ 17—
5 F{af e LC"‘:" PO % A &

X ir:ht L AL

(A

1
—1 )7
1\ ALY & & ) U W D PR €\




/ST

N
s ¢ i T
— . ba o=
—— |
| e —
= z ' -
i o —
—t ‘ - i
L ] -
& =

. e ———
L

4

R L
-ﬁ——v rama

"‘rﬂ )

i
i

==
| 44

TTTT=TTTT
?, i
[
e |
) [
jit!
‘

. } ' 174
ome oune e QUIEY WAPNE < oRteR -"APAMS APPIE



Upload

Playlists ¥ = About FAQ Contact

Index

Footprints

1966 — Wayne Shorter
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ISN'T SHE LOVELY

WORDS AND MUSIC BY STEVIE WONDER
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Is n't she
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A| Am7 D7 Dm7/G C
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‘ - -
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love ty is nt she won er ful? Is n't she
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love ly life and love  are the same life is A
Am7 D7 Dm7/G C C7
9 —_— 1
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thru love we'd be ma king one as lov l%r as she— Hht is n't she
what God has done through us™ he's giv en life to one But is n't she
have not been done with  out you who con ceived the one that"s so ver vy
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love ly mad from love Is n't she
love ly made from love ; Is nt she

love ly made frome love
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| see the crystal raindrops fall
And the beauty of it all
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Is when the sun comes shining through
To make those rainbows in my mind
When | think of you sometime

And | want to spend some time with you

Just the two of us

We can make it if we try
Just the two of us

Just the two of us

Just the two of us
Building castles in the sky
Just the two of us

You and |

We look for love, no time for tears

Wasted water’s all that is

And it don’t make no flowers grow

Good things might come to those who wait
Not for those who wait too late

We gotta go for all we know

Just the two of us

We can make it if we try

Just the two of us

Just the two of us

Just the two of us

Building them castles in the sky
Just the two of us

You and |

<« A Foggy Day
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LET IT BE
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Slowly
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When [ find my - self in times of trou - ble, Moth-er Mar - y comes to  me,
when the bro - ken - heart - ed peo - ple liv - ing in the world a - gree,
when the night is cloud - y, there is still a  light that shines on  me.
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speak - ing words  of wis - dom, let it be. And
there will be an an - SWwer, let it be. For
Shine un - il to - mor - row, let it be. I
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in my hour of  dark - ness she is stand - ing  right in front  of me,
though they may be part - ed, there is still a chance that they will see.
wake  up to the sound of mu - sic, Moth - er Mar - y comes to me,
A C G F C G/B
®
. 4 S e ¢ : ]
(o 7 1 ) P
speak - ing words  of wis - dom, let it be.
There  will be an an - swer, let it be. Let 1t
speak - ing  words of wis - dom, let it be.
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be, let it be, let it be, let it be.
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1.,3. Whis -per words of wis-dom, let it be. And be.

| 2.There will be an an - swer, let it be. And



MACK THE KNIFE

K.WEILL - CoNeeT KEY "Bb-MATOR"
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Oh, the shark has pretty teeth, dear
And he shows 'em, pearly white
Just a jack knife has Macheath, dear
And he keeps it, out of sight

When that shark bites with his teeth, dear
Scarlet billows, they start to spread
Fancy gloves though has Macheath, dear
So there's never a trace of red

On the sidewalk, one Sunday mornin'
Lies a body oozin' life
Someone's sneaking 'round the corner
Could that someone, be Mack the Knife?

From a tugboat on the river goin' slow
A cement bag, it is dropping down
Yeah, the cement is just for the weight, dear
You can make a large bet Macheath is back in town

Louie Miller, he split the scene, babe
After drawin' out all the bread from his stash
Now Macheath spends just like a sailor,
Do you suppose that our boy, he did something rash?

Hey Sookie Taudry, Jenny Diver,
Polly Peachum, Old Miss Lulu Brown
Oh the line forms, on the right dear
Now that Macheath, | mean that man Macheath

Ah, old Satchmo, Louis Armstrong, Bobby Darrin
They did this song nice, Lady Ella too
They all sang it, with so much feeling
That Old Blue Eyes, he ain't gonna add nothing new

But with this band, right behind me
Swinging hard, Jack, | know | can't lose
When | tell you, all about Mack the Knife babe
It's an offer, you can never refuse

Questions? Worries?
More at RICHJAZZ.COM









Seven Nation Army

Score
Jack White
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I'm gon-na
Don't wan-na
I'm goin' to
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fight them off A sev-en na-tion ar-my could-n't hold me back. They gon-na
hear a-bout it Ev-ry sin - gle one's got a story to tell Ev - Ty-one
Wi - chi-ta Far ~“from this o-pe - ra for e - ver-more I'm gon-na
13 Am F E Am F E
ﬁp — N N N—]
- 7 7 p— ] 7
Q) T — —
rip it off Tak - ing their time right be - hind my back. Yeah and I'm
knows a-bout it From the queen of Eng land to the hounds of hell. And if I
work the straw Make the sweat drip out of e - v'ry pore. And I'm
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talk -ing to my - self at night be-cause | can't for-get
catch you com-ing back  my way I'm going to serve it to you And
bleed-ing and I'm bleed-ing and I'm bleed-ing right be-fore my Ilord. ©Oh the
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Back and forth with-in  my mind be-hind a cig - a -rette And a

that ain't what you want to hear b %@?},@' I do And a
words are going yto bleed from me ar%V W 19.2’.@?;3%11 no more And the
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mess - age com - ing from my eyes says leave it a - lone
feel - ing com - ing from my bones says find a  home
stains com - ing from my veins tell me go ac home
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Form:

Intro Ad lib; on cue 2nd part of intro;
Verse 1: A,B,2xC ;

Verse 2: A,B;

Solos: on C;

Verse 3: A,B,

C ad lib;

on cue Coda
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N Song For My Father
Al||A2 Horace Silver
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©1964 Ecaroh Music. Used by Permission.

Song for My Father has an AAB form. It is common for the pianist to double the bass line during

the melody. It was originally played with a straight-eighth feel.
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Supplemental Material - Song For My Father

Sample Piano Voicings

Basic 3-note voicings

Rootless voicings
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Useful scales
. F Blues Scale F Dorian (Fw') Bb Mixolydian (Eb7)
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Stand by Me

Ben E. King, Jerry Leiber and Mike Stoller
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Whenthe  night  has come andtheland is  dark,  Andthe moon— s the

won't bea - fraid Justas long— asyou stand,— standby me. So dar -ling, dar -ling
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stand by me, Oh,— stand by me, Oh,
2 F G7 C To Coda G7
/ A[ ll
H—iii—u—.t—{ %%%H—d—u
\/\—} \J
stand stand by me, stand by me, If the
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sea thatwelook up - on shouldtum-bleand  fall, or the moun-tain— should
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crumble— inthe sea. Iwon't cry,  Iwon't cry, No I_ won't sheda
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tear Justas long_ asyou stand,_ standby me. So dar -ling, dar -ling,
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SUNNY

BOBBY HEBB
Light Rock
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Sunny Bobby Hebb

Medium Rock (Gw" C’ F’ E’
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Sun - ny, yes - ter - day my life  was filled with rain.
Sun -ny, thankyou for the  sun - shine bou-quet.
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Sun -ny, you smiled at me and real - ly  eased the pain. Now the
Sun -ny, thankyou for the love you'vebrought my way. You
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dark days are done____ and the  bright days are here. My sun - ny one shines
gave____  to me____ your all and all. Now 1 feel
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S0 s - cere. Sun - ny one so true, I love you
ten feet tall.
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you.— I love you.__ I love
(Vamp & fade )

Additional verses:

Sunny, thank you for the truth you let me see. Sunny, thank you for that smile upon your face.
Sunny, thank you for the facts from A to Z. Sunny, thank you for that gleam that flows with grace.

My life was torn like wind-blown sand, You're my spark of nature’s fire,
Then a rock was formed when we held hands. You're my sweet complete desire.
Sunny one so true, I love you. Sunny one so true, I love you.

The melody is also played or sung as follows:
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©1966 Portable Music Co., Inc. (Renewed). All Rights Administered by Warner-Tamerlane Publishing Corp. All Rights Reserved. Used by Permission.



There Will Never Be Another You

Mack Gordon Harry Warren
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EbMaj7 Dm7* G™
Hn 1
e e
| I i | O 1 d v 1
will  be  oth - er lips  that I may kiss, but
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they  won't  thrill  me like  yours  used to do. Yes,
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There Will Never Be Another You

. Music by Harry W
Med. Swing Ty “Lyric by Mack Gordon
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there  will nev- er, ev - er, be an - oth - er you?
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Music Co. International Copyright Secured. All Rights Reserved. Used By Permission.
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There Will Never Be Another You

. Music by Harry W
Med. Swing Ty “Lyric by Mack Gordon
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there  will nev- er, ev - er, be an - oth - er you?
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T0O MAKE YOU FEEL MY LOVE
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Med. Swing Twisted

J =165 C B Gm B C Music by Wardell Gray
) , L /D 9 »D * ,D J 8_ Lyric by Annie Ross
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I may have been on -~ ly three but I was swing - .1;_ They alllaughed at
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on in my head? I had a brain, it was in-sane, Sol — diers used to laugh at me when
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cause there was no  dri — ver on the top. D s‘ al CO da My an - a- lyst
(play [A] twice, sing 15t £ 6 verses)
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I got two. And you know two heads are bet—ter than one.
2nd VERSE 6thVERSE

(My analyst) told me that I was right out of my head.
He said I'd need treatment but I'm not that easily led,
He said I was the type that was most inclined,

When out of his sight to be out of my mind and he thought

1 was nuts, no more ifs or ands or buts, oh no.

(My analyst) told me that I was right out of my head,
But I'said "Dear Doctor, I think that it's you instead,”
'Cause I have got a thing that's unique and new.

It proves that I'll have the last laugh on you.

'Cause instead of one head..(to Coda)
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Hey — Watermelon Man

Hey — Watermelon Man

Bring me one that rattles when you lug it

One that's erd and juicy when you plug it

Do you understand — Watermelon Man

Hey — Watermelon Man

Hey — Watermelon Man

Hot and bothered need a little cooling

When | hear your call I start to drooling

Do you understand — Watermelon Man
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